Advanced Greek, Spring 2012
Prof. Christina Clark

Greek Lyric Poetry
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Course Description

In this class we will plunge into the tumultuous world of the archaic and classical Greeks living and composing lyric poetry across the ancient Mediterranean world, from the Ionian islands to Magna Graecia and the colonies in Sicily. We’ll visit Aphrodite’s orchard with altars fragrant with incense (Sappho 2), hold steady the ship of state in troubled times (Alkaios 6), celebrate with wine a political enemy’s defeat (Alkaios 332), observe a Spartan maiden dance celebrating beauty (Alkman 1), sing the praises of tyrants (Bakchylides and Pindar), and above all see how the poets portray the mental and physical experience of erotic desire. In the course of the class and among the work of other poets, we will read selected poems of Simonides, Bakchylides, and Pindar, poets who were attracted to the Greek colonies and cultural capitals in Sicily such as Syracuse and Akragas, sites you will visit during the Sicily Trip. Greek lyric poetry had a profound influence on later Roman poets such as Catullus and Horace; this class will help you to see the ways in which Roman poets intertext with their Greek predecessors. In addition to translating the Greek and discussing interpretations, students will learn different dialects and meters, discuss poetic devices and techniques, and read modern scholarship to acquaint them with the “state of the question” in the field.

Required Text

D. A. Campbell, ed. 2001. Greek Lyric Poetry: A Selection of Early Greek Lyric, Elegiac and Iambic Poetry. London. ISBN 0-86292-008-6

Texts and commentaries on pdf for selected odes of Bakchylides and Pindar will be available at the Centro.

Required Articles Available Electronically at the Centro (pdf files)

Fowler, B.H. 1984. “The Archaic Aesthetic.” American Journal of Philology 105: 119–149.

Johnson, W.R. 1982. The Idea of Lyric, chapter 2: "Praise and Blame: Greek Lyric," pp. 24-75. 

Berkeley.

I will assume that you will have access to a good dictionary; the Centro library has Greek dictionaries, so there is no need to bring one of your own, but if you wish to bring a dictionary, I recommend Liddel, H. G., and Scott, R., An Intermediate Greek-English Lexicon. Oxford University Press. ISBN 13: 978-0199102068. There is also an app for the iPhone (or iPod Touch) which you may purchase for $1.99 (Lexiphanes).

Recommended Book

Smyth, H. W., Greek Grammar (hardback ISBN: 978-0674362505) (Paperback ISBN 13: 978-1849027779).

N.B.: The ICCS library has two copies of this reference work, but you may wish to bring your own.

Articles for Class Presentations (available at the Centro as pdfs)

Carson, A. 1994. “The Gender of Sound.” Thamyris 1: 10–31. [Alkaios fr. 130 LP]

Clark, C. 2003. “Minos’ Touch and Theseus’ Glare: Gestures in Bakkhylides 17.” Harvard 


Studies in Classical Philology 101: 129–153.

Kurke, L. 1993. “The Economy of Kudos,” in Cultural Poetics in Archaic Greece: Cult, 

Performance, Politics, ed. C. Dougherty and L. Kurke, pp. 131–163. Cambridge. 

(epinician poetry)

Padel, R. 1992. “Chapter 2: Innards” in In and Out of the Mind: Greek Images of the Tragic Self, 

pp. 12–48. Princeton.

Parker, H. 1993. “Sappho Schoolmistress.” Transactions of the American Philological 

Association 123: 309–51.

Rosenmeyer, P. 1991. “Simonides’ Danae Fragment Reconsidered.” Arethusa 24.1: 5–29.

_____. 1997. "Her Master's Voice. Sappho's Dialogue with Homer." Materiali e discussioni per 

l'analisi dei testi classici 39: 123-149.

_____. 2004. “Girls at Play in Early Greek Poetry.” American Journal of Philology 125.2: 163–

178.

Segal, C. "Eros and Incantation: Sappho and Oral Poetry," pp. 43-62 in Aglaia.

_____.
"Beauty, Desire, and Absence: Helen in Sappho, Alcaeus, and Ibycus," pp. 63-83 in 

Aglaia.

_____. “Croesus on the Pyre: Herodotus and Bacchylides,” pp. 281–294 in Aglaia.

*More articles may be added to ensure that every student has an article to present.

Learning Objectives

Students will:


Improve their knowledge of Greek grammar and syntax.


Know the characteristics of the different dialects.


Know the major lyric meters.


Demonstrate an understanding of the characteristics of the lyric genre.


Know the cultural and historical contexts of these texts.


Be able to translate a wide variety of lyric texts into idiomatic English


Know major current trends in classical scholarship within the lyric genre.

Class Organization

Class will meet twice a week for 75 minutes each. You will not receive a detailed list of assignments at the start. Instead, the length of the assignments will depend on the pace of the class. Once the pace of the class is set, I will post weekly assignment lists on the bulletin board. The routine of the class will be to read the poems aloud in meter, translate them, and discuss the generic features/themes within. Scholarship presentations will be spaced throughout the semester. Please don’t hesitate to ask questions in class about any element of the poems, from syntax to style to meaning. The Campbell commentary is great on dialect features but not as helpful in terms of grammatical features. I will provide supplemental commentaries electronically where they are available.

Course Requirements

Attendance is mandatory. If you must miss a class for a valid reason (for example: severe, documented medical emergencies), you must let me know beforehand. Unexcused absences will result in a lowering of your grade. Absences due to non–emergency medical/dental appointments are unexcused absences. The same goes for picking up a friend at the airport or other circumstances that can be avoided or scheduled outside of class time.

Class Participation

You are expected to participate in class by being prepared (having translated and/or read the assigned material), listening actively, asking questions, commenting on class material, and voicing your own views. I don’t expect everyone to participate at the same level at every class meeting, but do expect everyone to participate actively with good will most of the time.

Your grade will be earned as follows:

Class attendance:


10%

Class participation:


15%

Scholarship Presentation:

25%
Exam 1: 



25%

Exam 2: 



25%

Scholarship Presentations

Early in the semester students will sign up to present an article or book chapter to the class. These presentations should be no longer than 20 minutes long. You will be graded on both the content and oral delivery of your presentation. Students are expected to:

1) Read the material carefully, outlining the thesis statement (what is the author’s purpose in 

writing the article/chapter?), argument, sample proofs, and conclusions.

2) Type up an outline to distribute to each student and the professor.

3) Practice your presentation several times on your own before doing it in class. Speak clearly and not too quickly, don’t undermine your authority by using filler expressions such as “kind of,” “I don’t know,” and “ummmm,” don’t stare at your handout the entire time but look up to engage with your audience, direct your peers to specific poem lines or sections of texts under discussion, and so on. Time yourself.
4) Orally present the scholarship to the class, giving your opinion of the thesis and the author’s effectiveness at proving it.

Exams

Exams will feature a selection of the poems to be translated that we read for that section of the class. There will also be a section with questions about the grammar in the translated passages. Finally, there will be an essay question in which you will bring to bear not only the poetry you have read for the class but also the information contained in the scholarship presentations.

Academic Honesty

Academic honesty is expected of and required from each student. The exams and written assignments must represent your own work. Academic dishonesty includes, but is not limited to, plagiarizing or representing another’s ideas as your own. Academic misconduct will result in the failure of the assignment and may result in failure of the course.

Expectations of Students: Common Courtesy, or Civility and Respect Towards All

Attendance at all classes

Thoughtful completion of assignments

Participation in class

Civility and respect for faculty, staff, and fellow students

You are expected to come to class on time; if you are habitually late, it will negatively affect your participation grade. Cell phones and electronic devices such as iPods should be turned off and stowed in backpacks during class. Do not take calls in class; if there is a call you must take, set your phone to vibrate and leave the classroom in order to answer it. No sleeping, eating, chewing gum, or other disruptions such as whispering to your neighbor during class time.

The class grading scale is:

98–100
A+

94–97

A

90-93

A–

88-89

B+

84-87

B

80–83

B–

78–79

C+

74–77

C

70–73

C–

60-69

D

59 and below
F
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